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ness to comprehend theism as well as atheism, monism as
well as dualism, polytheism and pantheism, fetichism
and animism, idolatry and iconomachy, contemplative
quietists and boisterous jumpers, gods and demons, saints
and heroes, higher beings and lower beings, worlds above
and worlds below, heavens and hells ; and yet makes it the
one religion which imposes no dogma or article of faith on
any of its followers. If on the whole the underlying spirit
leads to a beautiful and noble life, and manifests itself in
kindness, charity and tolerance, in forbearance and forgive-
ness, in fortitude and cheerfulness, in a sense of the large-
ness and mystery of things, why should not a little super-
stition be permitted ?

Among religions, Buddhism is the. only one that breathes
a spirit of unbounded generosity and compassion for all
beings. Nowhere in the life of the Buddha do we come
across the drowning of pigs by handing them over to devils,
or the cursing of fig trees for not bearing fruit out of season.
Buddhism has always shrunk from inflicting pain even in
self-defence.   Not only did it teach that knowledge
(fragna) without benevolence (maitri} is barren, but it
carried out this teaching so consistently in practice as even
to endanger its own existence. It has always deprecated
war between nation and nation. It has constantly dis-
couraged capital punishment.   It sought everywhere to
abolish bloody sacrifices. As the Mahdvasfu says, it is the
advent of the Buddha that put an end to asvamedham^
purushamedham) pimdarzkam and other kinds of abomina-
tions in India.

A tangible way in which a religion manifests its actual in-
fluence upon civilization is art. The great glory of Buddhism
is that it has always ministered to the satisfaction of aesthe-
tic aspirations. Wherever Buddhism has prevailed, artistic
pagodas, vast viharas, beautiful stupas have come into exist-
ence. The finest buildings in Japan are the Buddhist temples.
The beauty and charm of the frescoes of Ajanta caves serve
as monumenial proofs of the wonderful inspiration which
the religion of the Tathagata imparted to art. Brahmanism
had no art of its own in India, and the plastic arts of later
Vaishnavism and Saivaism are the bastard children of the